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A Different Voice, a Different Song Caroline Bithell 2014 Caroline Bithell explores
the history and significance of the natural voice movement and its culture of openaccess community choirs, weekend workshops, and summer camps. Founded on
the premise that 'everyone can sing', the movement is distinguished from other
choral movements by its emphasis on oral transmission and its eclectic repertoire
of songs from across the globe.
Reclaiming the Sacred Raymond-Jean Frontain 1997 A thought-provoking look at
the Bible! Reclaiming the Sacred: The Bible in Gay and Lesbian Culture explores
the territory between gay/lesbian studies, literary criticism, and religious studies.
This book examines the appropriation and/or subversion of the authority of the
Judeo-Christian bible by gay and lesbian writers. Two prevalent trends in gay and
lesbian literature are highlighted--a transgressive approach that challenges the
authority of the Bible when used as an instrument of oppression, and an
appropriative technique that explores how the Bible contributes to defining gay
and lesbian spirituality. Reclaiming the Sacred is unique in its exploration of the
area between literary criticism and religious studies. Whereas contemporary
literary-critical theory has been slow to integrate religion and religious history
into queer theory, this pioneering journal addresses the issue with a collection of
thoughtful and thought-provoking articles. Academics and lay readers interested
in literary criticism, cultural studies, and religious studies will gain new insights

from topics such as: sodomite rhetoric in a seventeenth-century Italian text
Radclyffe Hall's lesbian messiah in her 1928 novel The Well of Loneliness
homosexual temptation in John Milton's Paradise Regained Oscar Wilde's
usurpation of the language of both The Song of Songs and The Book of Revelation
to ape the paradox of biblical sensuality and construct an alternative identity
Reclaiming the Sacred counteracts the manipulative and oppressive uses to which
modern writers and thinkers put the Bible and the "morality" it is supposed to
inscribe. An important tool for understanding the role of the Bible in gay and
lesbian culture, this remarkable book makes a powerful contribution to the
advancement of studies on queer sanctity.
Singing for Our Lives Campaign Choirs Writing Collective 2020-07-17 The
Campaign Choirs Network is a loose affiliation of like-minded choirs across the UK
sharing a belief in a better world for all and dedicated to taking action by singing
about it; the Campaign Choirs Writing Collective is a part of that network. The
book intends to inspire the reader to engage with this world: to find out more, to
join a choir in their community, to enlist their local street choir to support
campaigns for social change and, more generally, to mobilize artistic creativity in
progressive social movements. It is an introduction to street choirs and their
history, exploring origins in and connections with other social movements, for
example the Workers Education Association, the Clarion movement, Big Flame and
the Social Forum movement. The book identifies the political nodes where choir
histories intersect, notably Greenham Common, the Miners’ Strike, anti-apartheid
and Palestinian struggles. The title of the book is taken from a song by the
respected American musician and activist Holly Near, and is popular in the
repertoire of many street choirs. Exploring the role of street choirs in political
culture, Singing For Our Lives introduces this neglected world to a wider public,
including activists and academics. Signing for Our Lives also elaborates the
personal stories and experiences of people who participate in street choirs, and
the unique social practices created within them. The book tells the important, if
often overlooked story, of how making music can contribute to non-violent, just
and sustainable social transitions. The Campaign Choirs Writing Collective are
Kelvin Mason, Jenny Patient and Lotte Reimer. Kelvin Mason is a writer and
researcher with a background in social movement activism and academia,
particularly participatory action research (PAR). Jenny Patient is an environmental
campaigner with Sheffield Climate Alliance, engaged in action research on the
future of energy-intensive industries in Yorkshire and the Humber. Her
background is in teaching, community development and project management, and
she loves to sing in the streets and on actions and is currently working on a Ph.D.
at the University of Sheffield, UK. Lotte Reimer is an activist, singer, engineer and
an environmental management consultant with a keen interest in promoting song
as a political tool. She is a prime mover in the Campaign Choirs Network, a
Natural Voice Practitioner, choir leader and member of the Natural Voice
Network. Gavin Brown is Professor of Political Geography & Sexualities at the
University of Leicester and Campaign Choirs Writing Collective academic adviser
and editor. He has researched a range of LGBTQ social movements and has
recently written a book about young people’s involvement in anti-apartheid

solidarity activism in London in the 1980s. www.singing4ourlives.net/about.html
Reclaiming the Future Jane Kelsey 2000-01-01 The vision of a global future
spread through the world like wildfire in the last decade - exhilarating for some,
alarming for others, apparently inexorable for all. As free-market advocates would
have it, "there is no alternative?" "Reclaiming the Future" tells a different story that globalization is not inevitable, invincible or intrinsically good. The
deregulated global economy has proved highly unstable. The pursuit of unending
growth is unsustainable, and the social damage that free markets cause is
provoking an international backlash. Jane Kelsey explores the impact of
globalization on the New Zealand economy. Her account of foreign investment and
free trade policies, the role of the transnationals, and the challenges posed by
global agreements and networks will open the eyes of readers. Reclaiming the
Future opens wide the debate New Zealanders are seeking for the direction of
their country in the twenty-first century.
Reclaiming Our Schools Edward Wynne 1997 With its hands-on focus now even
more strongly emphasized, the new edition of this clearly-written, thoughtful book
does and even better job of providing readers with what they need to support a
program of moral education at either the elementary or secondary level. Coverage
outlines the philosophical arguments for establishing classrooms and schools as
sources of moral instruction, as well as exploring pertinent theories of how to
accomplish this goal. The unique presentation of Reclaiming Our Schools:
Teaching Character, Academics, and Discipline combines a comprehensive
overview of theory with a complete hands-on guide to classroom techniques and
schoolwide policies, thus supplying both the background and the tools needed to
transform schools into sources of moral instruction. A thorough list of 100
suggestions for applying the principles within the book gives parents, teachers,
and administrators a solid repertoire of ideas for use in each classroom and
throughout the school. In addition, a 100-item evaluation checklist serves as a
framework upon which a working character-development program may be
constructed. Updated exercises within each chapter engage the reader in
contemporary situations that are both plausible and realistic. Sex and character is
now examined in a separate chapter. Reclaiming Our Schools: Teaching Character,
Academics, and Discipline is a valuable tool for any parent, teacher, administrator,
school board member, or politician who wishes to learn what it takes to establish
classrooms and schools as sources of moral instruction.
Musical Pathways in Recovery Gary Ansdell 2016-09-17 "Music triggered a
healing process from within me. I started singing for the joy of singing myself and
it helped me carry my recovery beyond the state I was in before I fell ill nine years
ago to a level of well-being that I haven't had perhaps for thirty years." This book
explores the experiences of people who took part in a vibrant musical community
for people experiencing mental health difficulties, SMART (St Mary Abbotts
Rehabilitation and Training). Ansdell (a music therapist/researcher) and DeNora
(a music sociologist) describe their long-term ethnographic work with this group,
charting the creation and development of a unique music project that won the
2008 Royal Society for Public Health Arts and Health Award. Ansdell and DeNora
track the 'musical pathways' of a series of key people within SMART, focusing on

changes in health and social status over time in relation to their musical activity.
The book includes the voices and perspectives of project members and develops
with them a new understanding of how music promotes their health and wellbeing.
A contemporary ecological understanding of 'music and change' is outlined,
drawing on and further developing theory from music sociology and Community
Music Therapy. This innovative book will be of interest to anyone working in the
mental health field, but also music therapists, sociologists, musicologists, music
educators and ethnomusicologists. This volume completes a three part 'triptych',
alongside the other volumes, Music Asylums: Wellbeing Through Music in
Everyday Life, and How Music Helps: In Music Therapy and Everyday Life.
Harper's New Monthly Magazine 1888
Singing the Rite to Belong Helen Phelan 2017 This book explores the way in
which singing can foster experiences of belonging through ritual performance.
Based on more than two decades of ethnographic, pedagogical and musical
research, it is set against the backdrop of -the new Ireland- of the late 20th and
early 21st centuries. Charting Ireland's growing multiculturalism, changing
patterns of migration, the diminished influence of Catholicism, and synergies
between indigenous and global forms of cultural expression, it explores rights and
rites of belonging in contemporary Ireland. Helen Phelan examines a range of
religious, educational, civic and community-based rituals including religious
rituals of new migrant communities in -borrowed- rituals spaces; baptismal rituals
in the context of the Irish citizenship referendum; rituals that mythologize the
core values of an educational institution; a ritual laboratory for students of
singing; and community-based festivals and performances. Her investigation peels
back the physiological, emotional and cultural layers of singing to illuminate how
it functions as a potential agent of belonging. Each chapter engages theoretically
with one of five core characteristic of singing (resonance, somatics, performance,
temporality, and tacitness) in the context of particular performed rituals. Phelan
offers a persuasive proposal for ritually-framed singing as a valuable and potent
tool in the creation of inclusive, creative and integrated communities of
belonging.
The Routledge Companion to Interdisciplinary Studies in Singing, Volume III:
Wellbeing Rachel Heydon 2020-05-19 The Routledge Companion to
Interdisciplinary Studies in Singing, Volume III: Wellbeing explores the
connections between singing and health, promoting the power of singing—in
public policy and in practice—in confronting health challenges across the lifespan.
These chapters shape an interdisciplinary research agenda that advances singing’s
theoretical, empirical, and applied contributions, providing methodologies that
reflect individual and cultural diversities. Contributors assess the current state of
knowledge and present opportunities for discovery in three parts: Singing and
Health Singing and Cultural Understanding Singing and Intergenerational
Understanding In 2009, the Social Sciences and Humanities Research Council of
Canada funded a seven-year major collaborative research initiative known as
Advancing Interdisciplinary Research in Singing (AIRS). Together, global
researchers from a broad range of disciplines addressed three challenging
questions: How does singing develop in every human being? How should singing

be taught and used to teach? How does singing impact wellbeing? Across three
volumes, The Routledge Companion to Interdisciplinary Studies in Singing
consolidates the findings of each of these three questions, defining the current
state of theory and research in the field. Volume III: Wellbeing focuses on this
third question and the health benefits of singing, singing praises for its effects on
wellbeing.
It's All about Hymn Donn LeVie 2008 WINNER OF THE 2011 GLOBAL eBOOK
AWARD FOR CHRISTIAN NON-FICTION. With so many contemporary evangelical
voices calling for redefining, rethinking, remaking, and repackaging Christian
worship, now comes a new voice for reclaiming its sacred and traditional precepts
for worshipping God through sung prayer. Praised by some of the world¿s leading
authorities in the church music field, It¿s All About HYMN: Essays on Reclaiming
Sacred and Traditional Music for Worship opens up new doors to dialogue, sheds
light on factors that influence the Western Christian worship model, and
challenges all Christians to reassess how they approach the act of worship.
Reclaiming the Last Wild Places Roger L. DiSilvestro 1993-06-18 Argues that the
traditional approach to conservation has led to too many compromises, and
recommends concentrating on ecological systems
Community-based Traditional Music in Scotland Josephine L. Miller 2022-10-07
This book examines the community-based learning and teaching of ‘traditional’
music in contemporary Scotland, with implications for transnational theoretical
issues. The book draws on a broad range of scholarship and a local case study of a
large organisation. A historical perspective provides an overview of new
educational formats emerging from the mid-twentieth century folk music revival
in Scotland. Practices through which participants encounter and perpetuate the
idiom of traditional music include social music-making, learning by ear and
participatory and presentational elements of musical performances. Individuals
are shown as combining these aspects with their own learning strategies to
participate in the contemporary community of practice of traditional music. The
work also discusses how experiences of learning contribute to identity formation,
including the role and practice of ‘tutors’ of traditional music. The author
proposes conceptualising the teaching and learning of traditional music in
community-based organisations as a ‘pedagogy of participation’.
The New Yorker Harold Wallace Ross 1942
Embraceable Me, Reclaiming Voice Through Reflexive Writing and Singing
Joanna Mackie 2001 'Embraceable Me' is my own story. It is a reflexive account in
which I explore the silencing and reclamation of my voice, both my literal singing
voice and the more figurative 'empowered voice.' By 'empowered voice' I mean the
awareness of my thoughts, feelings and body in context, with the acceptance and
expression of this authentic self in the world. This personal history account begins
with an exploration of my seven-year-old framework. I then explore four critical
turning points that led to epiphanies about my relationship to voice. (Listen to
Compact Disc, Track 1). Through these epiphanies I consider my disconnection
from (and reconnection to) my body, the dark feelings of grief and rage held there
and the taking back of my own authority. I also look at the reflexive writing
process as it opened me to self-compassion and in turn deepened my sense of

empowered voice. While this is not a feminist analysis, it 'is' a story that is set in a
patriarchal context, which links it implicitly with my take on feminism. It is a
feminism that seeks to embrace the masculine and feminine dimensions of myself
and of all forms of life. It is in this light of acceptance that I consider a shift from
the dualistic thinking of good versus bad, to a more compassionate holding of the
inherent paradox of life--the dark and light in the world and within me. It is a shift
in self-forgiveness that enables me to look at my own reflection and see the
embraceable me. I have explored this story on an enclosed compact disc. It
includes narrative, song and excerpts from voice lessons intended to capture
insights around both literal and figurative voice.
The Confident Choir Michael Bonshor 2017-12-06 The Confident Choir is an
exploration of conditions affecting the confidence levels in singers of all levels to
create an accessible synthesis of the psychological models and offer practical
confidence-building strategies for conductors, teachers, community musicians,
and workshop leaders. Michael Bonshor combines his experience as a singing
teacher and choral director with a series of in-depth interviews that give an
intimate depiction of the challenges faced by the contemporary choral singer.
These insights provide the basis for a range of suggested techniques to bolster
confidence and reduce anxiety in the group-singing context. This book is primarily
designed as a guide for leaders of amateur group singing activities and is relevant
to choirs of all sizes and genres. The content will appeal to singers, teachers, and
choir leaders; students and scholars in the fields of choral research, community
music, music psychology, and adult education; and educators training the musical
leaders of the future.
Reclaiming Late-Romantic Music Peter Franklin 2014-02-15 Why are some of the
most beloved and frequently performed works of the late-romantic
period—Mahler, Delius, Debussy, Sibelius, Puccini—regarded by many critics as
perhaps not quite of the first rank? Why has modernist discourse continued to
brand these works as overly sentimental and emotionally self-indulgent? Peter
Franklin takes a close and even-handed look at how and why late-romantic
symphonies and operas steered a complex course between modernism and mass
culture in the period leading up to the Second World War. The style’s continuing
popularity and its domination of the film music idiom (via work by composers such
as Max Steiner, Erich Wolfgang Korngold, and their successors) bring lateromantic music to thousands of listeners who have never set foot in a concert hall.
Reclaiming Late-Romantic Music sheds new light on these often unfairly
disparaged works and explores the historical dimension of their continuing role in
the contemporary sound world.
Biographical Directory of Australian Composers Nicole Saintilan 1996 Designed
to give biographical information on over 200 composers represented by the
Australian Music Centre., at varying stages of their professional careers. Provides
details of qualifications, prizes and awards, employment, commissions,
discographies and select lists of works. Includes a glossary.
Communities of Musical Practice Ailbhe Kenny 2016-04-28 Every day people come
together to make music. Whether amateur or professional, young or old, jazz
enthusiasts or rock stars, what is common to all of these musical groups is the

potential to create communities of musical practice (CoMP). Such communities
are created through practices: ways of engaging, rules, membership, roles,
identities and learning that is both shared through collective musical endeavour
and situated within certain sociocultural contexts. Ailbhe Kenny investigates
CoMP as a rich model for community engagement, musical participation and
transformation in music education. This book is the first to produce a valid and
reliable in-depth study of music communities using a community of practice (CoP)
framework - in this case focusing on the social process of musical learning.
Employing case study research within Ireland, three illustrations from particular
sociocultural, genre-specific, economic and geographical contexts are examined:
an adult amateur jazz ensemble, a youth choir, and an online Irish traditional
music web platform. Each case is analysed as a distinct community and
phenomenon offering sharpened understandings of each sub-culture with specific
findings presented for each community.
Reclaiming the Body Lisa Vollendorf 2001 In a time when few women in Europe
were educated and even fewer spoke out against the status quo, Mara de Zayas
(1590-?) published novellas filled with criticism about gender relations. Her bestselling Novelas amorosas (1637) and Desengaos amor
The Oxford Handbook of Community Music Brydie-Leigh Bartleet 2018-02-01
Community music as a field of practice, pedagogy, and research has come of age.
The past decade has witnessed an exponential growth in practices, courses,
programs, and research in communities and classrooms, and within the
organizations dedicated to the subject. The Oxford Handbook of Community Music
gives an authoritative and comprehensive review of what has been achieved in the
field to date and what might be expected in the future. This Handbook addresses
community music through five focused lenses: contexts, transformations, politics,
intersections, and education. It not only captures the vibrant, dynamic, and
divergent approaches that now characterize the field, but also charts the new and
emerging contexts, practices, pedagogies, and research approaches that will
define it in the coming decades. The contributors to this Handbook outline
community music's common values that center on social justice, human rights,
cultural democracy, participation, and hospitality from a range of different
cultural contexts and perspectives. As such, The Oxford Handbook of Community
Music provides a snapshot of what has become a truly global phenomenon.
Recovering Language, Reclaiming Voice Christine Keller Lemley 2006
Reclaiming Calliope Fides Krucker 2022-08-02 The practice and politics of the
unfettered female voice--reclaiming your power through voice, song, and operainspired exercises. For centuries, opera has used women’s voices to convey male
stories. Within an art form dominated by men, the female voice is a means to an
end: controlled, denatured, and crafted to carry words and intentions that belie
the true depth and complexity of the female experience. Here, author and opera
singer Fides Krucker shows readers what it means to find--and use--our authentic
voice, to sing wildly and uninhibited from the depths of our bodies and spirits.
Part memoir, part radical vocal guide, and part feminist call to action, Reclaiming
Calliope offers an intriguing look at the rarified world of opera, with fascinating
behind-the-scenes details to which outsiders don’t typically have access. Through

incisive critique, personal stories, and intriguing exposé, Krucker razes the male
gaze that packaged characters like Carmen, Tosca, and La Traviota’s Violetta for
viewer consumption--and radically envisions an empowered, new way of finding
and fueling the authentic female voice. Through a series of breathing and vocal
prompts that anyone--not just singers--can do, Krucker helps readers reconnect to
their authentic primal voices: she takes the reader inside her vocal studio to learn
new methods of breath, voicework, and embodiment to uncover and access
personal and social truths. Each chapter includes a theme-related exercise--an act
of expression, release, self-discovery, or resistance--that guides readers to develop
voices unbound from anyone else’s storytelling, boldly and without apology.
Sound Ideas Brenton Broadstock 1995 Centre for studies in Australian Music, U.
of Melbourne, Parkville, VIC 3052, Australia. FAX: (03) 93494473.
The New Yorker 2000
Studying Congregational Music Andrew Mall 2021-02-15 Studying the role of
music within religious congregations has become an increasingly complex
exercise. The significant variations in musical style and content between different
congregations require an interdisciplinary methodology that enables an accurate
analysis, while also allowing for nuance in interpretation. This book is the first to
help scholars think through the complexities of interdisciplinary research on
congregational music-making by critically examining the theories and methods
used by leading scholars in the field. An international and interdisciplinary panel
of contributors introduces readers to a variety of research methodologies within
the emerging field of congregational music studies. Utilizing insights from fields
such as communications studies, ethnomusicology, history, liturgical studies,
popular music studies, religious studies, and theology, it examines and models
methodologies and theoretical perspectives that are grounded in each of these
disciplines. In addition, this volume presents several “key issues” to ground these
interpretive frameworks in the context of congregational music studies. These
include topics like diaspora, ethics, gender, and migration. This book is a new
milestone in the study of music amongst congregations, detailing the very latest in
best academic practice. As such, it will be of great use to scholars of religious
studies, music, and theology, as well as anyone engaging in ethnomusicological
studies more generally.
Reclaiming D. H. Lawrence Gary Adelman 2002 "Puzzled by the catastrophic
decline of D. H. Lawrence's reputation in academe, and by the anger of students
toward Lawrence and his work, Gary Adelman wrote to dozens of working writers
to learn their opinions of Lawrence. Over a hundred poets and novelists
responded. Their overwhelming gratitude and debt to Lawrence as a precursor and
literary giant illustrate the difference between the ways writers and academic
critics read and think about literature. Prior to the mid-eighties, Lawrence sat in
the same pantheon as Joyce and Eliot. Due to gender politics and the rise of
political correctness, as well as to Lawrence's vulnerability on the issue of fascism,
he was virtually pushed off the syllabus at most major English and American
universities. He became passe in academia, only present as an absence or as a
distasteful caricature."--BOOK JACKET.Title Summary field provided by Blackwell
North America, Inc. All Rights Reserved

Who Could Ask for More? Chris Gregory 2008 Who Could Ask For More is both an
in-depth study of The Beatles' songs and an often oblique commentary on their life
and times. Identifying the constant fear of an imminent nuclear holocaust as the
spark for the huge social changes of the decade, Chris Gregory seeks to 'reclaim'
The Beatles from the tendency to position them within a fake 'sixties nostalgia'
industry. Combining analysis of their words and music with fictionalised
sequences depicting key episodes in their career, the book provides a unique
insight into an artistic and cultural phenomenon whose effects still resonate
strongly many decades after the group broke up. The extraordinary evolution of
their art is discussed in relation to the musical context of their day, with
particular emphasis on the influence of 50s rock and roll and 60s soul music.
A Dictionary of the English Language Samuel Johnson 1876
The Oxford Handbook of Music and World Christianities Suzel Ana Reily 2016 The
Oxford Handbook of Music and World Christianities investigates music's role in
everyday practice and social history across the diversity of Christian religions and
practices around the globe. The volume explores Christian communities in the
Americas, Europe, Africa, Asia, and Australia as sites of transmission,
transformation, and creation of deeply diverse musical traditions. The book's
contributors, while mostly rooted in ethnomusicology, examine Christianities and
their musics in methodologically diverse ways, engaging with musical sound and
structure, musical and social history, and ethnography of music and musical
performance. These broad materials explore five themes: music and missions,
music and religious utopias (and other oppositional religious communities), music
and conflict, music and transnational flows, and music and everyday life. The
volume as a whole, then, approaches Christian groups and their musics as diverse
and powerful windows into the way in which music, religious ideas, capital, and
power circulate (and change) between places, now and historically. It also tries to
take account of the religious self-understandings of these groups, presenting
Christian musical practice and exchange as encompassing and negotiating deeply
felt and deeply rooted moral and cultural values. Given that the centerpiece of the
volume is Christian religious musical practice, the volume reveals the active role
music plays in maintaining and changing religious, moral, and cultural values in a
long history of intercultural and transnational encounters.
So You Want to Sing World Music Matthew Hoch 2019-11-15 In recent decades,
world music styles have been making increasing inroads into Western popular
music, music theater, choral concerts, and even concert hall performances. So You
Want to Sing World Music is an essential compendium of these genres and
provides technical approaches to singing non-Western styles. Matthew Hoch
gathers a cohort of expert performers and teachers to address singing styles from
across the globe, including Tuvan throat singing, Celtic pop and traditional Irish
singing, South African choral singing, Brazilian popular music genres, Hindustani
classical singing, Native American vocal music, Mexican mariachi, Lithuanian
sutartinės, Georgian polyphony, Egyptian vocal music, Persian āvāz, and Peking
opera. Additional chapters offer resources for soloists and choral directors as well
as primers on voice science, vocal health, and audio enhancement technology. The
So You Want to Sing series is produced in partnership with the National

Association of Teachers of Singing. Like all books in the series, So You Want to
Sing World Music features online supplemental material on the NATS website.
Please visit www.nats.org to access style-specific exercises, audio and video files,
and additional resources.
Reclamation and Appropriation Tami Mari Newnham 1989
The Oxford Handbook of Music Making and Leisure Roger Mantie 2017-01-02
Music has been a vital part of leisure activity across time and cultures.
Contemporary commodification, commercialization, and consumerism, however,
have created a chasm between conceptualizations of music making and numerous
realities in our world. From a broad range of perspectives and approaches, this
handbook explores avocational involvement with music as an integral part of the
human condition. The chapters in The Oxford Handbook of Music Making and
Leisure present myriad ways for reconsidering and refocusing attention back on
the rich, exciting, and emotionally charged ways in which people of all ages make
time for making music. The contexts discussed are broadly Western, including an
eclectic variety of voices from scholars across fields and disciplines, framing
complex and multifaceted phenomena that may be helpfully, enlighteningly, and
perhaps provocatively framed as music making and leisure. This volume may be
viewed as an attempt to reclaim music making and leisure as a serious concern
for, amongst others, policy makers, scholars, and educators who perhaps risk
eliding some or even most of the ways in which music - a vital part of human
existence - is integrated into the everyday lives of people. As such, this handbook
looks beyond the obvious, asking readers to consider anew, "What might we see
when we think of music making as leisure?"
A Different Voice, a Different Song Caroline Bithell 2014-08
Reclaiming William Morris Michelle Weinroth 1996 A study providing a
theoretical, historical, and exegetical analysis of the impassioned yet decidedly
marginal propagandist texts of early 20th century English communists. Weinroth
argues that the communists struggled to retain Morris's Englishness while
promoting his political doctrine, thereby placing themselves in a paradoxical
situation: they could not grip the masses without the aesthetic appeal of
Englishness, but Englishness was imbued with the very imperialism they abhorred.
Annotation copyright by Book News, Inc., Portland, OR
Community Music at the Boundaries Lee Willingham 2021-04-06 Music lives
where people live. Historically, music study has centred on the conservatory,
which privileges the study of the Western European canon and Western European
practice . The Eurocentric way music has been studied has excluded communities
that are considered to be marginalized in one or more ways despite that the
majority of human experiences with music is found outside of that realm.
Community music has emerged as a counter-narrative to the hegemonic music
canon: it seeks to increase the participation of those living on the boundaries.
Community Music at the Boundaries explores music and music-making on those
edges. “The real power of community music,” writes Roger Mantie in the foreword,
“lies not in the fiction of trying to eliminate boundaries (or pretending they don’t
exist), but in embracing the challenge of ’walking‘ them.” Contributions from
scholars and researchers, music practitioners, and administrators examine the

intersection of music and communities in a variety of music-making forms:
ensembles, university and police choirs, bands, prison performing groups, youth
music groups, instrument classes, symphonies, drum circles, and musical
direction and performance. Some of the topics explored in the volume include
education and change, music and Indigenous communities, health and wellness,
music by incarcerated persons, and cultural identity. By shining a light on
boundaries, this volume provides a wealth of international perspectives and
knowledge about the ways that music enhances lives.
Spotlight on General Music MENC, the National Association for Music Education
(U.S.) 2007 General music teachers at all levels—elementary, middle school, and
high school—will find ideas, suggestions, and lesson plans for teaching to the
National Standards in this publication. Includes sections on teaching each of the
nine standards, as well as chapters about general music, assessment, and
alternative strategies such as Orff and Kodály. Article topics include singing,
composition, improvisation, and guitar.
The Routledge Companion to the Study of Local Musicking Suzel A. Reily
2018-03-14 The Routledge Companion to the Study of Local Musicking provides a
reference to how, cross-culturally, musicking constructs locality and how locality
is constructed by the musicking that takes place within it, that is, how people
engage with ideas of community and place through music. The term "musicking"
has gained currency in music studies, and refers to the diverse ways in which
people engage with music, regardless of the nature of this engagement. By linking
musicking to the local, this book highlights the ways in which musical practices
and discourses interact with people’s everyday experiences and understandings of
their immediate environment, their connections and commitment to that locality,
and the people who exist within it. It explores what makes local musicking "local."
By viewing musicking from the perspective of where it takes place, the
contributions in this collection engage with debates on the processes of
musicking, identity construction, community-building and network formation,
competitions and rivalries, place and space making, and local-global dynamics.
New Voices in Irish Literary Criticism Cathy McGlynn 2007 This book combines
twelve essays derived from the proceedings of the New Voices in Irish Criticism
Conference of 2005, concentrating on the intersection between text and theory in
the field of Irish Studies.
Music as Heritage Barley Norton 2018-07-20 As economic, technological and
cultural change gathers pace across the world, issues of music heritage and
sustainability have become ever more pressing. Discourse on intangible cultural
heritage has developed in complex ways in recent years, and musical practices
have been transformed by safeguarding agendas. Music as Heritage takes stock of
these transformations, bringing new ethnographic and historical perspectives to
bear on our encounters with music heritage. The volume evaluates the cultural
politics, ethics and audiovisual representation of music heritage; the methods and
consequences of music transmission across national borders; and the perennial
issues of revival, change and innovation. UNESCO’s 2003 Convention for the
Safeguarding of the Intangible Cultural Heritage provides an essential reference
point for studies of music heritage. However, this volume also pays attention to

important spheres of musical activity that lie outside of UNESCO’s reach and the
reasons why some repertories of music are chosen for safeguarding while others
are not. Some practices of art music in Europe explored in this book, for example,
have received little attention despite being susceptible to endangerment.
Developing a comparative framework that cuts across genre distinctions and
disciplinary boundaries, Music as Heritage explores how music cultures are being
affected by heritage discourse and the impact of international and national
policies on grass-roots music practices.
Singing Out Heather MacLachlan 2020-12-01 Can you change the world through
song? This appealing idea has long been the professed aim of singers who are part
of choruses affiliated with the Gay and Lesbian Association of Choruses (GALA).
Theses choruses first emerged in the 1970s, and grew out of a very American
tradition of (often gender-segregated) choral singing that explicitly presents itself
as a community-based activity. By taking a close look at these choruses and their
mission, Heather MacLachlan unpacks the fascinating historical and cultural
dynamics behind groups that seek to change society for the better by encouraging
acceptance of LGBT-identified people and promoting diversity more generally. She
characterizes their mission as “integrationist rather than liberationist” and zeroes
in on the inherent tension between GALA’s progressive social goals and the fact
that the music most often performed by GALA groups is deeply rooted in a fairly
narrowly conceived tradition of art music that identifies as white, Euro-centric,
and middle class--and that much of the membership identifies as white and middle
class as well. Pundits often wax eloquent about the power of music, asserting that
it can, in some positive way, change the world. Such statements often rest on an
unexamined claim that music can and does foster social justice. Singing Out:
GALA Choruses and Social Change tackles the premise underlying such claims,
analyzing groups of amateur singers who are explicitly committed to an agenda of
social justice.
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